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"Cowards die
many times
before their

deaths; The
valiant never
taste of death
but once.”

Julius Caesar

BY WILLIAN SHAKESPEARE
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Julius CaesarArtistic Team

Directed by Richard Garner

Sound Designer Costume Designer

Clay Benning Sydney Roberts**
Assistant Director Fight Choreographers
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Denotes members of Actors’ Equity Association,ite Union of Professional Actors

and Stage Managers in the United States.
Denotes members of the United Scenic Artists odhAmerica.

Denotes members of the Society of Stage Direct@sd Choreographers.
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Julius Caesar may have been the first play performed at the Globe. Shakespeare’s
company—the Chamberlain’s Men—had been working at The Theatre in the northeast
corner of the city. When the theatre’s lease came up in 1599, the landlord tried to
force them off the land—apparently hoping to inherit the theatre which he could then
rent out to another company at a higher rate. Instead, the company took the theatre
down timber by timber, carried it across the river and rebuilt it on the south bank of the
Thames, renaming it The Globe.

Thomas Platter, a visitor from Switzerland, who—on October 21 1599—saw
“the tragedy of the first emperor Julius Caesar” in a thatched theatre on the south
bank of the Thames. Platter’'s account, though brief, presents a few telling details. He
says that the performance had “at least fifteen characters” and was “very well acted.”
At the end of what he calls a “comedy,” the cast “danced according to their custom
with extreme elegance.” The jig seems to have involved only four of the players, since
Platter concludes: “Two in men’s clothes and two in women’s gave this performance,
in wonderful combination with each other.”

In the seventeenth and eighteenth centuries the play was regularly staged
(heavily edited and with speeches from other plays added). The murder of Cinna the
Poet and the scene in which Mark Antony orders the execution of several senators
were cut as unbefitting the dignity of the subject matter. The “tent scene” in which
Brutus and Cassius argue tactics before the final battle became (surprisingly from our
perspective, perhaps) the moment everyone came to see, and it was not until the
nineteenth century that Mark Antony’s funeral oration became the centre piece.

-Andrew Hartley, Dramaturg
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The play opens with the triumphal return to Rome of Julius Caesar who has just
defeated and killed his former political ally, Pompey. Since he has the support of
the common people, a group of powerful Romans have begun to fear that Caesar
will soon be declared King, thereby stepping into an altogether different and more
absolute position of power. One of that group, Cassius, spearheads a conspiracy
which begins to plan Caesar’'s murder, though they feel they need the support of
Brutus who has a reputation for nobility and high-mindedness. Brutus agrees to
join the conspiracy and, on a stormy night marked by strange—even
supernatural—events, becomes its de facto leader. The conspirators intend to
assassinate Caesar at the Capitol following day, (the so-called ‘Ides of March’ of
which Caesar was warned earlier), though he first has to be convinced to come,
various dreams and omens having suggested that he is in mortal danger.
Apparently sure of his position, Caesar agrees to go to the Capitol where he
expects to be crowned, and there he is cut down by the conspirators.

Brutus takes on himself the task of pacifying the angry Roman people, and
though he is able to do so he also permits Marc Antony—a close friend of
Caesar's—to deliver a funeral speech, during which the crowd turns on the
conspirators who flee for their lives. The mob, driven by blood lust and the desire
for revenge, take to the streets...

(Intermission)

Marc Antony, partnered by Caesar’s great nephew Octavius are now purging
Rome of anyone who might stand against them, and leading a military force to
chase down and destroy the conspirators and their armies. Brutus and Cassius
are barely able to keep their friendship and their forces together, and at Philippi
they meet Antony and Octavius in a decisive battle. Misreading their success in
the field, Cassius kills himself—an act which prompts both their absolute defeat

and Brutus’ suicide.

-Andrew Hartley, Dramaturg



Julius Caesadeals with the assassination of a political lea@@vernments throughout
history have dealt with this recurring theme; frima time ofjulius Caesato the
attempts on the lives of Shakespeare’s patronse®@blézabeth and King James to the
assassination of John F. Kennedy in 1963.

The word or ternassassinatiomvas not in common usage until Shakespeare planted i
firmly in our consciousness in his plajsglius CaesaandMacbeth.Merriam-Webster
defines the verlAssassinatas:to murder (Isually a prominent person) by sudden or
secret attack, often for political reaso@®nspiracy whichis closely aligned to
Assassinationis defined as: the act of joining in a secret agye® to do an unlawful act.
These themes figure prominentlyJualius Caesaand throughout history. There are four
presidential assassinations in U.S. political mstthe assassination James Garfield,
William McKinley, JFK, and the assassination of$tdent Abraham Lincoln, which
eerily parallels with the events of Shakespeatalais Caesar.

President Abraham Lincoln was assassinated wheedinhg a performance Qiur
American Cousimt Washington’s Ford’s Theatre. The assassin viasnéederate spy
named John Wilkes Booth. Booth was part of a fanfamsly of actors; above he is
pictured in a production afulius Caesamvith his brother, the more famous Edwin, and
his father, JuniuBrutusBooth! Booth was trapped and killed a day latevirginia and
his six co-conspirators were eventually arrestatireanged for their crimes. The secret
clandestine meetings of the conspirators detaridde many accounts of Booth’s
biographers seem right out of Act Il scene Julfus Caesarln fact, perhaps the most
famous account of Booth’s life is by Michael W. Kimoan entitledAmerican Brutus:
John Wilkes Booth and the Lincoln Conspiracies.



Caesar-Gaius Julius Caesar, a Roman statesman and Géoendah 100 BC. He was assassinated in
44 BC.

The Ides of March- In the Roman calendar, the fifteenth day of Matdhy, July or October or the 13
of any other month.

The feast of Lupercal-An annual festival in ancient Rome to honor the Gadnus, the God of
fertility and forests.

The River Tiber- The River that runs through Rome.
Soothsayer-A person who had the power to predict the fututieegiby magical or intuitive means.
Senator-In Rome, a body of men who originally advised thieg<and eventually the consuls.
Colossus-The legendary statue of Helios (The Greek God @fstim) on the Greek isle of Rhodes.

Cato- Portia’s father, a politician and statesman inl#te Roman republic, who was a follower of stoic
philosophy.

Pompey-At first an ally to Julius Caesar, who along withegSar and Crassus, formed a political
alliance called the first triumvirate. However,afCrassus died, Caesar and Pompey became bitter
rivals in a civil war. He was eventually defeatgd@aesar and was assassinated in Egypt.
Philippi- A city in Macedonia where Octavius and Antony defdaBrutus and Cassius.

Olympus- Greece’s highest mountain and the home of the Gods.

The falling sicknessHt is believed that Caesar suffered from Epilepsy.




Some very famous quotes are contained in the fekilmus Caesarmany of them may
already be familiar to you. Below are some of thgsetes, as well as the speaker of the
famous quote and where in the play the quote ikespo

“Beware the Ides of March!'Soothsayer, | —I

“Yond Cassius has a lean and hungry look&esar, I-11

“But for my part, it was all Greek to meCasca, I-ll

“The fault dear Brutus, is not in our stars butoarselves.”Cassius, I-II
“A dish fit for the Gods."Brutus, II-1

“Et tu Brute?” Latin: literally: and you Brutus®aesar, llI-1

“Not that | loved Caesar less, but that | loved Romore.” Brutus, Il1-11

“Friends, Romans, Countrymen, lend me your ears.”
Marc Antony, IlI-II

“When that the poor have cried, Caesar hath weptb#ion should be
made of sterner stufffarc Antony, IlI-2

“Cry havoc and let slip the dogs of waMarc Antony, IlI-2

“This was the noblest Roman of them aNMarc Antony V-V

WIL UHHH\M H'H.RI:N

JHLIUS

Marlon Brando as Marc Antony in the 1953 film versi
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Richard Garner, DIRECTOR (Producing Artistic Director and co-founder) is in
his 24th season. Trained as an actor at the American Conservatory Theater
and in theatre administration at Double Image Theatre in New York, Richard
has guided Georgia Shakespeare from a 4-week summer season in 1986 to a
LORT D company producing year-round mainstage and educational
programming. As a director, he most recently directed a world-premiere
musical adaptation of Antigone at Georgia Shakespeare and Sarah Ruhl’s
Eurydice in a shared production with the Alliance Theatre. In addition to
numerous shows for the GS mainstage and Shakespeare for Students tours,
Richard has guest directed at Theater Emory, Gainesville Theater Alliance, and Springer Opera
House. He has served as a grants panelist for Theater Communications Group, Georgia Council
for the Arts, South Carolina Arts Commission and is the past president of the Shakespeare
Theater Association of America. As an arts leader, he has been recognized with the Lifetime
Achievement Award from the Georgia Theater Conference, the Flourish Award for Arts
Leadership from Kennesaw State University, the ABBY Award for Outstanding Arts Professional
from the Arts and Business Council of Atlanta and as a LEXUS Leader of the Arts in Atlanta.

89 + + |/ )+ 1
#8 9 : . ) <
= [# / 5 +
/ / 7 # /
( = /| + + /
+ 5 + + /
+ / 7 >/
0 ( 7& / + + ?
+ /! @ . / 79
5 / + 7'
A A % @5 + /
+ + + +
+ 3 / 7"
++ /I < .22 ) o+
+ + 7
89 + + / + +
#8 " +/ + +
/ . 7" +
++ /I 3 /. 7" .
/ + / / / 5 + |+
.+ + 7>
+ 59 9! + 5 [/ +
; ( . 7 + <
/ / + 5 / /
|+ + T7# 5> < + /
+ 7" + 0B%>B (#& # / / .
7 > / 5 +
3 o+ 2 4+ | @5>
/ / + 7* 5
C + [ 2/
$ ( 5 ( 7" . +
/ Il + 7# 5
/ / / +
5 5 / /
. [+ 7> ) ) + 0B%>B (#& #
+ / . 7" < +



#8 > 5 + < /1
+ (79 + 3 ( ) ?
) - ( @ ( + 5.
+ /17" < + 5 ( 79 <
+ < + .5 +
) 7> + 5 + (
+ .7
/ O 0
# D

The set is inpired by a wonderful photograph of a diving platform that our scenic designer, Kat
Conley, brought to me. Itis in easter Europe and the angle of the photograph gives the
impression that if one were to jump off the platform, you would just float in space. We were so
taken by the power of the photograph that we decided to use it as the basis for our set. Of
course, it is very practical since it has an above platform which give Brutus and Antony a terrific
place to address the crowds from. It's also practical because it doesn't lock us down to a specific
place and thus, helps keep our fast-paced staging moving along without having to resort to
extensive scene changes.

—Richard Garner
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Allen O'Reilly, JULIUS CAESAR (Education Director) has been affiliated with
the company for 19 years as an actor and teacher. He was made an
Associate Artist in 1992, and became Education Director in 2004 overseeing
Georgia Shakespeare’s 14 education offerings. Since that time he has
directed the High School Touring productions and also co-directed several
Family Classic productions, including 2009's Alice in Wonderland. In addition,
Allen had written and directed adaptations for Georgia Shakespeare’s
elementary and residency programs including: Will's Dream, Boot Camp
Shakespeare!, A Tale of Two Shrews and Tempest Tossed! Allen majored in
Theatre at Northern Arizona University, and received his professional theatre training at Actor’s
Lab Arizona and at The Alliance Theatre Intern Program.
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The heart of Julius Caesar is Act lll, scene 2, the funeral orations. Below are portions of the two
orations where both Brutus and Antony employ the art of rhetorical speaking. The art of rhetoric
is defined by Merriam Webster as, “skill in effective use of speech.” As an exercise, have one set
of students look at Brutus’ speech and the other set look at Antony’s. When presented, the
speeches can either be done by selected individuals within the group or chorally. Hint about how
the speeches can be much altered when using different approaches: calculating vs. passionate
or strength vs. emotional. Cast other non-speakers as “the crowd.”

Hint:
Consult Act Il scene 2 to help find the appropriate lines for the plebeians of Rome. These one-
liners will help fill out the scene and give the crowd more investment in the exercise.

BRUTUS

Romans, countrymen, and lovers! Hear me for my

cause, and be silent, that you may hear: If there be any in this assembly, any
dear friend of Caesar's, to him | say, that Brutus’ love to Caesar was no less than
his.

If then that friend demand why Brutus rose against Caesar,

this is my answer: --Not that | loved Caesar less, but that | loved

Rome more. As Caesar loved me, | weep for him;

but, as he was ambitious, | slew him.

ANTONY

Friends, Romans, countrymen, lend me your ears;
| come to bury Caesar, not to praise him.

Here, under leave of Brutus and the rest--

Come | to speak in Caesar's funeral.

He was my friend, faithful and just to me:

But Brutus says he was ambitious;

And Brutus is an honourable man.

| speak not to disprove what Brutus spoke,

But here | am to speak what | do know.

You all did love him once, not without cause:
What cause withholds you then, to mourn for him?

Discussion Questions:

1. How did they feel in the exercise? How did being a crowd member differ
from giving the speech? Does the crowd create a mob effect, and how is
that handled? In their opinion, which argument was the most effective or
persuasive, and why? Was it Brutus’ dry calculations or Antony’s passion
and irony?

2. Discuss specific physical elements of their presentation that made it so
effective or ineffective. How did they use their voice(s)? How much did
their posture and intonation play a part in their effectiveness? These are
gualities that any successful public speaker or politician should strive to
master, or for that matter, any successful actor!




Post-Show Activities

Discussion:

Compare and contrast the story, speeches, and motivations of Julius Caesar with
the current climate in today’s politics, with today’s politicians, and with recent
elections. Compare and contrast how the themes of idealism, public versus
private persona, and inflexibility and compromise found in Julius Caesar resonate
in the politics of today and possibly the recent election.

Now that you are familiar with the funeral orations and the use of rhetorical

speech, think of a famous politician and their speaking style. Are they a Brutus
or a Marc Antony in their approach?

Writing Activity:

Brutus, Cassius, Antony and Caesar were driven by different motivations in
Julius Caesar. Brutus was “the noblest Roman of them all” and acted for the
good of his country; yet he was extremely vain, and vulnerable to flattery.
Cassius, on the other hand, was ambitious and self-serving; yet he was a crafty,
practical politician with a brilliant and persuasive mind. Antony was loyal to
Caesar, but also opportunistic and duplicitous. Caesar was arrogant and proud,
a superstar consumed with his own ego; but he was beloved by the masses and
his wife, and was a magnificent leader of men.

Essay Questions:

Who was the true protagonist of the play? Who did you identify with and why?
Who did you disagree with and why? Who in today’s world do these figures
remind you of?



Please have your entire group seated and accounted for prior to the 10:00 AM curtain time . This request
requires a recommended arrival time of 9:30 AM , at the latest. We will seat first come-first served. Please
call the box office at 404-264-0020 if you are running late or lost. The following is written for your students;
please share with them the following ideas and regulations.

What rules apply when attending __live theatre? Why are they different than attending a movie theater?
The main reasons for the differences in etiquette a  re safety and courtesy.

For obvious reasons, safety is an issue because the theatre is dark during a performance. However, in live theatre,
you may not always know what is coming next! Not only is it dark, the door you may need to go through to get to the restroom
may be the same door being used by an actor with a broadsword. As a courtesy to the actors, house management staff and
those seated around you, it is best to remain seated until a scheduled break in the performance.

Remember, unlike a movie, the actors are live on stage and can hear the audience when they talk, play video games,
and text message. They can see the light from your phone as you check your messages, or see you sleeping. This
distracting activity harms one of the most awesome parts of live theatre: the communication between the actors and the
audience! There is an energy that is passed between the two, and good audiences can make a good show jump to being a
great show because the actors know that the audience is listening and engaged in the performance. In a movie, the actors
filmed 6 months ago, and are not part of the immediate experience like live theatre actors.

A few behavioral guidelines to follow:

The performers, crew and administrative staff are a Il professionals working to provide an exceptional
theatre-going experience. Please encourage your st  udents to assist our efforts by abiding by school a nd
theatre guidelines at all times. Please know that ~ we will expect your students to comply with our

standards when they are in our facility, and expect your help as their teacher in enforcing these rule s and
regulations.

We encourage everyone to fully engage in the performance by reacting to the events on stage in an appropriate manner.
Definitely laugh when something is funny, and definitely applaud at the end. One of the most exciting things about a student
matinee is its vibrant energy and spontaneity. In addition, we expect the utmost respect to the actors, and other patrons sitting
around you, by creating a quiet and non-disruptive environment so that everyone can enjoy the performance, including the
actors. Therefore, please follow these guidelines:

The use of photography or recording devices is stri ctly forbidden at all times while in the theatre.

(This includes camera phones, digital cameras, vide o cameras and audio recorders.)

Any photography or recording taken will be confiscated due to copyright and performance union laws.

Cell phones are strictly forbidden in the theatre, and if seen, will be confiscated until the end of t he show.

The signals disrupt the digital lighting and sound for the show. [This includes TEXT MESSAGING.]

Disruptive behavior will not be tolerated.

This statement can be defined as talking, yelling, and inappropriate response to stage material. Included in the definition of
disruptive behavior is the use of headphones, cd players, ipods, video gam  es, and sleeping. Also, we will have a zero-
tolerance level for throwing objects and for the us e of laser pointers . We will ask that all hoods from sweatshirts remain
on the shoulders, and that all baseball caps are removed.

Please encourage your students to remain seated dur  ing performance.

Unaccompanied students will not be permitted to lea ve the auditorium during the performance. Bathrooms are
located in the lobby and will be available for use prior to the scheduled curtain time of 10:00 AM. Any patron who leaves the
theatre during performance will be re-seated at the discretion of house management.

Food and drinks are not permitted in the auditorium

After the performance, please remain in your seats.

Our house management staff will release you by school to the buses in order to insure everyone’s organized return.
PLEASE NOTE: Students must be accompanied by a school appointed chaperone at all times.  Therefore, if a student
from your school is asked to leave the auditorium by house management for any reason, a school appointed chaperone will
need to accompany that individual to the lobby for the remainder of the performance. The definition of disruptive behavior

is at the discretion of stage and house management and may not result in re-admittance.




